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Unspectacular
architecture

Over the last few years a trend has been emerging in Dutch architecture
that could perhaps be categorized as ‘unspecta . After the visual fre
of supermodernism and neo-traditionalism, this looks like a choice for the
middle of the road. The opposite is true: it signifies a deliberate reticence.
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3 shift that ook place in Dusch archisectuee ot the stan of the twenty-first | were o be strictly incidental, Of the dogens of anchitects inviaed (o design all of pari of 2

century. The first Routing desigas, proceced Sround 2000, wese bighy experi | Siack, nearly sl iniially opted for 2n inrcident. Almost fo one wanled o prodede Giaary
marial in characier, The spatial masterpian, by Felix Clavs of Giaus en Kadn, Fots van | residential housing everyone weantéd 10 maie (hdir mark with iamelnig speoal
Doigen of de Archibekten Cie and Ton Schaapaf the City of Aimdterdam’s Spatial Planning | One ¢comomic recession and many revised plans later, Ijburg 5 now evalving
Depactment, wid based on agrid of s rectanguisr blacks. The idea behing this urbenplan | imto a ity distric in which simplicity, quiet and order do indeed predgominate. Thoss

T hee firse section of wse ihurg urbas development in Amsterdam exemplifies | was to praduce quiet and ander in this residential districy; cot-of-the-prdinary projects
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Experimaents that hant fennived the cosl-Cetting and ratinesiizing ane for the most part hishten
Frm wiewe, The majoricy of the projects are similerly resiraingd and wrsiuming: reciaagular
Buildings, made of {dak) brick, with andery panitioned facades, which eflectiely conceal any
uncoméntianal apamment floor plans and sccess featiares that might lurk behind them

Alter the bloom:

bt 5 2 pasrs ot s for 3 Do ity-SiryT centmry development whish 15 2 sgnificam depant-
e from what was de riguewrin the Metbedands wup to the tum of the millesniem: architetiae
that flumted its canceptual radicalness, visible from afer, oud 2md dear, Ibwas this architectue
that gawe the Metherlamds an intematianal rsputatian as 3 paradise far conbemporany archites-
ture. Thome days ane behing us. it's nat just that the interational media camvan that alghtad
Bese i the mid 1590 to et on the wondars of Dudch Desipn, Sependutch or mhatevet, has.
miwed o now that the sovely of riew! Dhach aschitecued Big wearn of, Nog iy is the bioom off
the rase, but the Dutch Tormula is also kirgely played au, the farmila of an anchitscture based
o & driking concsgt (with siageeeg ane-liners a4 the result), on 2 6@k taken to the éxtreme
[yt weinnt thes? ol Il get it], and on firiding the: mast anlikely path of modt neLetangs (why make
il aample whes s c0 Make I complcated)

Eitet mearty ten years of mediagenic concepts and stroctuees (there wisd often scand difler-
encE bistaien the tws, Sincs i many cased the end result wias fictke more than & built versian
of the Inizial idea), the bast few years have seen a certhln weariness appear alongside the light-
foceed Irony and distance that charactensed many such projects. Vanous publications have
singe obierved that the parmy's over. Here dad thers one 12l mambled acrois 2 few pary-goers,
Bt i general tem 2l the bombast of the rooent patt At given way 10 3 Guister, MOrE Sonoe
architegrure, which |5 perhaps best labelled ‘unspectaculart it is an archisecure that echoes
ore ol those brilisnt, acerbic aphorisme of the Austrgn Karl Kraus (1872-153a) “This |5 wihat |
expedt Froamthe oty | lIve Ir: front-doce keys, street dedning, dphalt. hot water— | an take fare
of being geenctich mysed’

A i wrchinectene Uit reflects the G that i masy britanoes there i Lte d amy reaios o
miake something speciaculan, because the cantext, ihe conditions and the natuie of the beiel do
et requilne (L This unspectacular architecture was sl preduced duing the haloyen days of
eepermental archiecture, but now that the mar of the arckitectonic party has died down, -+
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there &5 onderiably mone inberest i Ehis approach, ad it repretentatives e Coming to the
fore. They are. io & sigaificant extent, srchitects of the same peneration a3 the party animaly
of the 19505 Some of them - lile Claut en Kaza, DEV, Ragps RIHD of |adg, & Srouwmer ~ had
aready achitved 3 Cortan isterRabenal statuse 5 the rodnng nimcbes. Thi fest 0 Sncitect
and architeciure frmd b scaely stiracted sey internatonad aftenton pntl now aed were
ecipsed by the cosceptiss? spectadie - B Bma van Sambesi, T Salmua Kacdiye, MoCre-
anor B Lavingaon, Muasand e van Velren, ineda, Wingerder Bovensen, Boren § o Faro, 22 beast
part of whote wedk c2a be chiostierined o oo ily ureipedlaouls.

Wiisat unites and typefies this usspectaculanty o thal B thaveet sl in 38 whan ool
whare people vhlos § 0ertain ampunt of saonyemity (Theyll decide when 1o be gemiticl). Tha
befits a0 anchatectune mhich is nat 3 perional expoection on the put of the deipmy bad dom
not et to-expoess the identity and individpalizy of thie user i its exeno In the bei caks
it 5 &0 aechitarmuss that erodes & dviliped indiflzrence, to bormon & socisiopical ponaems oaet
e o clzswify the behanviowr of arban nesidents in public spacet. The sineet and Lhe clty are the
natuesl biceope of this kind of architsctune

Embiguity

Thez wiprk o the architsots wha prodace this anspectsculsr srchitecture, insofsr oS it (4o
be gereralized, shares one other charactersic: 3 distinguithed nevtrality, which can be nead
from Lhe exienor a3 well @i the stenee. The extenor of this bad & architefture ohen alludes
o premodern references. In omder b blend inio the existing urban febric in & sell-evident wiy,
withnut postmiadern pashiche of guase-tradhonalist emulatinn, the cuttioe of these stfuctufes
aiften harks back o ar builds on the waditionsl modsl and principles of urban lacades. These
wills often comiceal equslly neutral, loft-kke, Spacious aaamments

This may s6em like a contradiction at first glance, butan a hagher level ok the premaden’
facades and the ‘modern’ apenness of the spartment imeriors can be seen bt quinteisentislly
neitral solutions. Just 35 the open floor olans effortleisly sccommadate detherng formi of wte,
the symmetricaily structured facades blend seamiesshy irto what & in many places szill a pre-
dominantly premademn diyscape. & & result, this kind of achitectue presénts Ruel not al an
abiect, but #5 a pan af the city, withpit adernment and withowt thdag fo please 1S gualsy can
b juedged By posang the hypothetionl guettion of whether an entine treet ar anentine city could
be il Nk thes without becoming tresame, Farmost of the work of the srchipects previousty
mentioned, this guestion con confidently be answered in the affemathe

Uttimately, the greatest amesguity af this architecture les in the sbgenge of any desine to b
architertomic. It is anchitectiene that constiows!y and deliberabely sims 1o be ordinany, and the
result |5 & never éntinely eedinary anchitecture, which can ondy be dedcrbed with ceymarmnlc
phrases: is outspoken circumspedtion, its remarkable unvemarkablenass (orvice vera) Such
clagsifcations could be wiewed a8 a rhetancal escape route fof describing this archibectune, but
ambeguity i I fact essential to thes anchitscture, which [ooks andsnary bug 50 Uhimatehy 0
isn't possible to make deliberately, intentionally ordinary architecture, The result i thevefione
roear cine hiird ned per cant andinary; it B ot most an approaimatian, which relates b e andin:
any but also brevocably departs fram &, because |t 15 mare subthe in It propections, finer in its
detailirg, in short betyer desazned, beiter built, bester fmished, Yet it is undemiably schiteoure
that recalls the averyday guality that typilfes the cammenplace rather than the arteitic penivs
of & unigue work of & And it |5 cerdinly architettisnd that develaps Best 7 the most ardinady
of all briels, housing cormtruction

The strength of current acular
architecture is that it tries to escape
being held hostage by the inferesting,
by accepting boredom and redundancy.

Cultivatinrg boredgm

The eweryday ard the uripecticuli ae recuffing themes in architecture and in gechitec-
ture history: A wide varizty of designers and theonsts, from Peter and allson Smithion g azors
Azgnage Lampgnans, have dealt with i€, with widely diverpent notions of what the ondinary
encompasses. Ore of the mast mcent refections on this theme made sa dpeeddance o the
last Verige Biennale, where the exhiition "The Beauty of the Ordinany|, put together by Label
Architecoure, wias on st in the Belgian Pavilian. in the smilariy titied companion publication,
Coert Belaert, an anchitecture writer of high standing in Selgiom, cberms, Whether we Ik
& AL, e are the Medlapes Lo the interesting’ The result & that dogied efferts are made 1o
umcover interesting asoects of what B in el unintesesiting ondinariness

The srength of dumest uipedtadular achibertune in the Nethefands o that & this b
esrane being bedd hoitage by the interesting, ot the very lent by pretending mot to be ol that
nteresting at afll, by accepting borediom and redundancy. Ehiewhete i e iy, Beiodvt cali
Do B Serna ppect of se haschuse: Baredar bengt i b0 dichitediue Tt imtereating
in aschiteciure lies Aght there- it & and mmaing Boring” bn the Netherlanedy, becouris of ol the
party asthitectuse of the past decadie. there i too Btie Biing snchitsciene inthe bull esvinn-
e, 3l this urpertaduls: Bnchalagiune Con be 1een 23 3 neceitany compernation for this

Samgly put, the owerwfiliming majonty of Schdedis i the Retherlands sitemet 1o (om
s, ther Buyreciom of the werld by spruting ip the cedimary. & sanall minority follom # Cifferent
sirategy whensty, rather than taking acbon sgaatt baredom, Uy take ihe boredem of the
everydkay ars their stantins point, in onder 0o prodieoe an archissciure that neoopnidzes. and nefiecis
it Wherzas the migority of architects uoslly st something one gets tired of looling ot
ionoe the shock of the new hes dstpated, this: Moty (eme u with a0 Sithitittue That
comriciouly cultivates bonecom rather thae plotsang over it This seldom produces the thack of
ithe new — at most a shiadk of iecognifion. On the other hind, bafisg srdhasciue wont i o
ANRgY yoL &



